THE WRITER’S HANDBOOK

re definite your character is, the happier time ol

ing him into action. : :
tting paracter must be consistent to his character;.

d man suddenly beC}i)me (81.. lion tamexl;. Once
it out of the ordinary you bec
he mak.es g m‘}"eat?j;gseiegz r?' l;,l(:uomight use a few hundred wgg:
;1: 22;;2?: ltrilgls sI;,eming Iclontraéiiction, but in the short short the nex;
hundrgi. vgor;l(s); r;ggvtat?oaa%or the actions of your characters, g,
ovgr—;ro;‘;' stgories carefully for aCtiOflS that appear “just t? happen ”
Is the hero suddenly taking a walk in the .mlddl? :)f the night for ng
better reason than that he wants fresh air? If it’s necessary to get
him outside, bring him out with a pistol shot or a landslide or a mes.
sage to deliver, or something else that would in the .nature of things
bring heroes out into the open. The rea:der,. who hkfes to feel that
everything in the story is working out inevitably, will be quick to
detect weak spots. The whole story will then become artificial.
Try to motivate from within the story itself as much as you can.
If the heroine has to climb a fence to retrieve a lost riding whip, be
sure she loses it earlier in the story, not before the story began. At
least “plant” the riding whip in some way or other. If a group of
characters suddenly decide it’s time for lunch, let the reader know
you set the table a few lines ahead. This can be carried to ex-
tremes, it is true, but outstanding lines of action should have their
causes clearly identified in the plot.
6—Start the story as close to the climax as possible. This is

an oft-repeated warning but can stand repetition. Trimmed down
to its essentials, a short short presents a character, then victory
or defeat.. Of course a story may be written in such a way that the
difficulty is presented first and then the character, as in the case of

a man fighting against 3 flood, etc. But for our purpose, let’s assume
that the character comes first,

Sh’:;lllel oplt;ning of the story is the most difficult part of the writing:
tell all about the hero’s Past? Shall T describe him from the

shoes up to the hat? Or should T work the other way and go down!
No fast-moving story these days b2
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