
GRAMMAR BANK10A
relative clauses
defining relative clauses (giving essential information)

1 Ju lia ’s  th e  w o m a n  who / that w ork s in  th e  5 29))) 
o ffice  w ith  m e.
I t ’s a self-h elp b o o k  that / which teach es you how  to 
relax.
T h a t ’s th e  h o u se  where I w as b o rn .

2 Is  F ra n k  th e  man whose b ro th e r  p lays fo r  the  
L a k e rs?
I t ’s  a  p lan t  whose leaves c h a n g e  c o lo r  in  sp rin g .

3  I ju s t g o t a te x t  fro m  th e  g ir l (who / that) I m e t o n  
th e  flig h t to  P a ris .
T h is  is the new  p hone (that / which) I b ough t yesterday.

T o  give im p o rta n t  in fo r m a tio n  a b o u t a p e rso n , p la ce , o r 
th in g  u se a re la tiv e  c la u se  (= a  re la tiv e  p ro n o u n  +  su b je c t)  
+ v erb .

1 U se  th e  re lativ e  p ro n o u n  who / that fo r  p eo p le , that / 
which fo r  th in g s  / a n im a ls , and  where fo r  p laces.

• That is  m o re  c o m m o n  th a n  which in  d e fin in g  c la u ses .

• You c a n n o t o m it  who / which / that / where in  th is  
k in d  o f  c la u se . N O T  f nlta’s f he-mmtannvorkrinthe- 
office with me.

2 U se  whose to  m ea n  “o f  w h o ” o r  “o f  w h ich .”

3  who, which, and  that ca n  b e  o m itte d  w hen  th e  verbs 
in  th e  m a in  c lau se  and th e  re la tive  c la u se  have a 
different subject, e.g ., She’s the girl I met on the plane.
• where and  whose ca n  n ever b e  o m itte d , e .g .,

N O T  Is-thatthc woman d og-barks?

non-defining relative clauses (giving extra non-essential information)

T h is  p a in tin g , which w as p a in ted  in  1 8 6 0 , is w o rth  m illio n s  5*30))) 
o f  d o lla rs .
L a s t  w eek  I v is ited  m y a u n t, who’s n ea rly  9 0  y e a rs old .
B u r fo rd , where m y g ra n d fa th e r  w as b o rn , is a  b e a u tifu l li tt le  to w n . 
M y  n eig h b o r, whose so n  goe s  to  m y so n ’s s ch o o l, h a s  ju s t rem arried .

• N o n -d e f in in g  re la tiv e  c la u se s  give e x tra  (o fte n  n o n -e ss e n tia l 
in fo rm a tio n )  in  a s e n te n c e . I f  th is  c la u se  is  o m itte d , th e  se n te n c e  still 
m a k es se n s e .

This painting, which was painted in I860, is worth millions o f  dollars.
• N o n -d e fin in g  re la tiv e  c la u se s  m u st go  b etw e e n  c o m m a s  (o r  a co m m a  

an d  a p erio d ).

• In  th e se  c la u ses , you  c a n ’t  leave o u t th e  re lativ e  p ro n o u n  (who, which, 
etc .)

• In  th e se  c la u ses , you  c a n ’t u se that in ste a d  o f  who / which. N O T  This- 
painting, that was painted in 1860, is worth millions o f  dollars.

This painting, which was painted in 1860, is worth millions of dollars.

a  C o m p le te  w i th  who, which, that, w here, o r  whose.

M o u n ta in  V ie w  is  th e  a re a  where S te v e  J o b s  g re w  up.

1 R o b  a n d  C o r i n n a ,___________ h av e  tw in s , o f t e n  n e e d  a  b a b y s it te r .

2  T h e  W h i te  H o u s e ,___________ th e  p re s id e n t  o f  th e  U n ite d  S ta te s

liv e s ,  is  in  W a s h in g to n , D .C .

3  T h e  s a n d w ic h ___________y o u  m a d e  m e  y e s te rd a y  w a s  d e lic io u s .

4  T h e  w o m a n ___________liv ed  h e re  b e fo re  u s  w a s  a  w rite r .

5  S t ie g  L a r s s o n ,___________b o o k s  f o rm  t h e  Millennium Trilogy, d ied

in  2 0 0 4 .

6  M y  c o m p u te r  is  a  lo t  fa s te r  t h a n  t h e  o n e ___________ y o u  b o u g h t.

7  T h e  Mona L isa,___________ h a s  b e e n  d a m a g e d  s e v e r a l t im e s , is  n ow

d isp la y e d  b e h in d  b u l le t p r o o f  g la ss .

8  L o o k ! T h a t ’s th e  w o m a n ___________ d o g  b it  m e  la s t  w e e k .

9  O n  o u r  la s t  v a c a t io n  w e  v is ite d  S t r a t f o r d -U p o n - A v o n ,___________

S h a k e s p e a r e  w a s  b o rn .

1 0  W e  a ll w e n t to  th e  g a m e  e x c e p t  M a r i a n n e ,___________ d o e s n ’t  lik e

b a s k e tb a ll.

11 T h a t  m a n ___________ y o u  s a w  a t  th e  p a r ty  w a s  m y  b o y fr ie n d !

1 2  T h a t ’s th e  p a r k ___________I le a rn e d  to  r id e  a  b ik e .

b L o o k  a t  t h e  s e n t e n c e s  in  a. C h e c k  /  th e  

s e n t e n c e s  w h e r e  y o u  c o u ld  le a v e  o u t  t h e  

r e la t iv e  p r o n o u n .

c A d d  c o m m a s  w h e r e  n e c e s s a r y  in  t h e  

s e n t e n c e s .

C a r o lin e , w h o  liv e s  n e x t  d o o r  t o  m e , is 

b e a u t if u l .

1 T h is  is  th e  p la ce  w h e re  Jo h n  c ra sh e d  h is  c a r .

2  T h e  m u s e u m  t h a t  w e v is ite d  y e s te rd a y  w as 

a m a z in g .

3  B e i jin g  w h ic h  is  o n e  o f  th e  w o rld ’s b ig g e s t 

c it ie s  h o s te d  th e  2 0 0 8  O ly m p ic  G a m e s .

4  M ic h a e l  J a c k s o n ’s Thriller w h ic h  w a s 

re le a s e d  i n  1 9 8 2  w a s  o n e  o f  th e  b e s t -s e l l in g  
a lb u m s  o f  th e  8 0 s .

5  T h e s e  a r e  th e  s h o e s  th a t  I ’m  w e a r in g  to  th e  

p a r ty  to n ig h t.

6  S a l ly  an d  Jo e  w h o  g o t  m a rr ie d  la s t  y e a r  a re  

e x p e c t in g  th e ir  f ir s t  b a by .
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